





and it distresses me now [now that T find you
among the damned, it distresses me to see you
so changed by the fiery rain] to remember how
in the world from hour to hour [from time to
time] you taught me how by study and assiduous
care of his own intellect, a man may acquire
eternal fame.

NOTES.

[1] Ser Brunetto Latini, born in 1220 of a good Floren-
tine family, and Secretary of the Commune — hence his
title of Ser — took an active part in the political events
of his day. He belonged to the Guelph Party and sat
frequently in the Councils of the Magistracy of his
native city.

While absent on an embassy to King Alfonso of Castile,
to ask him to send troops to help the Florentines in

their war against the Sienese and the Ghibelline exiles,

the Guelphs were completely routed at the great battle
of Montaperti and Brunetto Latini deemed it wiser to
remain for a time in France. In 1266 when the power
of the Ghibellines had been crushed by the death of
King Manfred at the battle of Benevento, Brunetto
returned to Florence where he died in 1294. He was
buried in his parish church of Santa Maria Maggiore.
In the chapel on the left of the high altar, is a little
column, said to have been part of Brunetto’s monument,
which was dispersed during a later restoration of the
church, when the adjoining convent was first suppressed
and then demolished.

Brunetto Latini’s greatest work is the Tesoro ® or
Treasure, written in French during his stay in France.
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Ideal reconstruction of Santa Maria Maggiore
and its bell-tower.




It is an encyclopaedia of history, physics, geography.
rhetoric, morality and politics; a summary, in short, of
the scholastic doctrine with which, as Villani says, Bru-
netto *refined » the Florentines. Another of his works
is the « Tesoretto ?, an allegorical-didactic poem written
ijn Italian, which he never finished.
The baroque restorations effected during the 17th. century
S have not entirely obliterated
N the pointed style of the original
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which some attribute to Arnolfo
del Cambio, declaring it to be
the embryo of Santa Maria del
Fiore. Recent restorations have
* brought to light the remains
— of the old bell-tower, which
was truncated in 1630, and of
the facade with a portal, in the
tympanum of which is a statue .
of the Pisanschool, representing
e  the Madonna and Child.
believed to be the cabbage-seller. The sculptured head of a
woman, high up on the north
wall where the tower formerly stood, has always been
popularly known as la cavolaia® [the cabbage-seller]
because it is supposed to be the portrait of a old woman
who sold vegetables near the church and is the heroine
of strange mediaeval legends which have found their way
into stories and popular plays. 1t is more probably the
portrait of a pious benefactress named Berta [the name is
snscribed on a blackened stone below the bust] who
provided the church with a bell [also engraved with the
same name] to ring out the hour of curfew, a signal for
law-abiding folk to re-enter the city ere the gates were
closed. The bell which rang at half past nine, in the
evening, was called the ¢ bell of the cabbage-seller .
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church of Santa Maria Maggiore

It \Yu re-cast in 1610, the name “Berta > being retained
me speaking of Santa Maria Maggiore, we must not
om.xlz to mention that this church contains the tomb of
Sd‘vmo degli Armati, a 14th. century Florentine, once
believed to have been the original inventor of spet:tacles
though now it is a recognised fact that spectacles Were’
‘ﬁrst t?ade in Europe by Fra Alessandro della Spina, an
ingenious and versatile monk who lived at Pisa betw,een
the close of the 13th. and the beginning of the 14th.
oentlfry. Aided by reliable documents and scientific
treans.es, the historian, Isidoro Del Lungo, proved that
the mistake “was fathered by Del Migliore and held at
thf: f:ont by Manni »; it was due, in other words, to Del
Migliore’s wish to credit his native city with an honour
to which she had no claim. « This version was held as
Gospel by public opinion and confirmed by a monument®.
The m.onument itself, removed from the cloister to a
plat.:e.m the church, facing the remnant of Brunetto
Lah.m ’s tomb, is nothing but a spurious anachronism, a
combination of ancient decorative motifs and inscriptit;ns
.artfu.lly put together, but obviously not harmonising either
in style or chronology. “The whole », says Del Lungo
“t? the honour and glory of a Florentine citizen and’
artlss.m who belonged to the Signoria and other Magistracies
:: h‘; city in the 14th. century and to whom no one
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